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Dean Message
e o

Dear Creative Industries College Family,

It is my great pleasure and honor, as the Dean of the
first College of Creative Industries at the University of
Technology and Applied Sciences in Oman, to address
you in this inaugural issue. As we launch our college’s
first magazine, | reflect on the vital role creative
industries play in shaping education, driving economic
growth, and enhancing our students’ lives.
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The term “creative industries” encompasses many
ambitions, meanings, and grand visions. According to
UNESCO, these industries are pillars of sustainable
economic development, primarily relying on human
intelligence and intellectual capital. The British
Department of Culture, Media, and Sport describes them

as sectors based on individual creativity, skill, and talent, %
poised to generate wealth and employment opportunities Dr. Fatma Al Aamri cspatanll Jloill
through the stewardship of intellectual property. Notably, Dean of The College of Creative Industries Mass communication
creative industries are emerging as one of the most University of Technology and Applied Sciences
dynamic sectors in the global economy.
Our College of Creative Industries spans various disciplines, from design to journalism, media, and B=
digital arts, organized around four academic departments: Mass Communication, Design, Photography, =
and Fashion Design. We are committed to nurturing a generation equipped with unmatched creativity, Spalaall Jloill -
: ; ; ; : ; e Mass communication Salalah dib
ready to drive comprehensive economic and social progress in accordance with the Oman Vision 2040.

As we embark on this exciting journey, let us remember that creativity is not just a luxury but a
necessity and the essence of progress. It is the force that shapes our existence, ignites our intellect,
and nourishes our souls. Thank you for your unwavering support and inspiration. Your creative efforts
will illuminate our path toward a brighter, more imaginative future.

With Regards,

Dr. Fatma Al Aamri

Dean of The College of Creative Industries
May 2024
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Chief Editor Message

Dear Esteemed Readers,

As the Chief Editor, | am thrilled to present the first issue

of the Creative Industries College Magazine. This annual
publication is a vibrant showcase of the myriad talents
from our college’s diverse programs, including mass
communication, design, photography, and fashion design. It
reflects our faculty’s hard work and creativity in nurturing
a community of innovative thinkers and creators. Inside,
you'll find engaging articles, insightful interviews, and
recaps of major events, along with a glimpse into the future
trends of the creative industries. We see this magazine as a
dynamic space that will adapt to and showcase the evolving
creative landscape. Thank you to everyone who contributed
to making this vision a reality. We hope our readers find
inspiration in the rich diversity of content we present. Ms. Hawra Al Maimani

06 Nizwa Design Days

Celebrates a Decade of
Innovation and Creativity

Lecturer - Mass Communication Department
Best Regards, College of Creative Industries Magazine Chief
Editor 2024

Magazine Chief Editor
May 2024

07 Grand Symposium on
Curriculum Design and

Educational Writing

Organized by the College of

Ms.Tahani Al Shaibi ) .
i ibi Creative Industries

Copy Editor
Lecturer - Mass Communication
Department / Sur

Ms. Buthaina AL Abri

Copy Editor
Assistant Lecturer - Photography
Department / Muscat

Dr. Vandana Juorirmayee

Managing Editor
Lecturer - Mass Communication
Department / Salalah

08 Unveiling Oman’s Culture

Mr. Ahmed Al Ghafri and Creative Industries Map

Copy Editor

Lecturer - Design
Department/ Nizwa

Mr. Seyd Farhan Aziz

Copy Editor

Lecturer - Mass Communication
Department / Salalah

Dr. Bahaeldin Ibrahim

Copy Editor

Lecturer - Mass Communication
Department / Sur

This interview unveils the
details of this initiative, which
aims to investigate Current
Oman's creative economy

Dr. Yousuf Al Shamsi

Copy Editor
Lecturer - Mass Communication
Department / Nizwa

Ms.Rawdha Al Rawas

Copy Editor
Lecturer - Fashion Design
Department / Muscat
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12 Celebrating Creative
Industries Students'
Cinematic Achievements

Mass communication students
in a remarkable showcase of
Ms. Fatema Al Rawahi talent and academic excellence

Designer and Creative Director
Lecturer - Design
Department / Nizwa

16 Fahd Al Maimani

Linking Talent with Education
and Culture through
Documentary Filmmaking
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Nizwa Design Days |
Celebrates a Decade of Innovation and Creativity

LN

The College of Creative
Industries at UTAS has hosted
a transformative event
including a major symposium
and workshop in Nizwa on

24 and 25 January 2024.

The workshop focused on
course design and writing,
significantly enhancing

the pedagogical approach

Grand Symposium on
Curriculum Design and
Educational Writing

ostering .
\precec en ]
ess Sayyid Mohammed bi 1lim bin Ali Al Sa
rsity Vice Chancellor, Dr. Said bin Hamad bin Said Al-Ruba
Irce of inspiration and innovation.

within various academic
specializations.

by the College of Creative Industries

Organized by the Design Department at the University
of Technology and Applied Sciences - Nizwa, the event
transformed the Oman Museum into a vibrant hub for
artistic expression and scientific dialogue. The opening
day witnessed a splendid inauguration ceremony
featuring a welcoming speech by the Head of the
Design Department, unveiling the event's visual identity

and honoring its partners. Throughout the program,
participants enjoyed engaging discussions, workshops,
and an exhibition showcasing students’ creative works.
Concluding the event, competition results were
announced, and winners were honored, reaffirming
the university’'s commitment to nurturing the next
generation of creative thinkers and innovators.
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As part of “Nizwa Design Days,” the
Design Department organized a series
of dynamic workshops exploring the
transformative potential of design.
These sessions, covering diverse
topics such as design thinking,
branding, and innovation, became
incubators for creativity, empowering
attendees to drive positive change in
their respective domains.

The inaugural day commenced with

a panel discussion led by Dr. Zayana
Al-Jaradiyah, delving into the role

of design in realizing Oman Vision
2040 goals. Throughout the event,
participants engaged in interactive
workshops like “Design as a Creative

Solution” by Ms. Tasneem Al-Zaydi and
“The Role of Design in Innovation and
Creativity” by Ms. Fatima Al-Shariqi.
One particularly popular workshop,
“Design and Entrepreneurship,”

led by Mr. Said Al-Nahwi, attracted

a significant student turnout. It
explored how design intersects with
entrepreneurship and showcased
successful startups that leveraged
design for business success.

Mr. Al-Nahwi also hosted a “Design
and Branding” session, providing
insights into crafting compelling brand
identities and gaining a competitive
edge through effective design
strategies.

Grand Symposium on Curriculum Design and
Educational Writing aimed to provide faculty members
with deep insights and effective strategies for the
development of course content, drawing participation
from diverse programs such as Mass Communication,
Design, Fashion Design, and Photography.

The symposium commenced with Prof. Ali S.M. Al
Isaa, a prominent figure in Critical Applied Linguistics
from Sultan Qaboos University, leading an engaging
session on the first day. Prof. Al Isaa, discussed
the importance of developing a robust teaching
philosophy, advocating for the incorporation of
innovative teaching methodologies like augmented
reality, blended learning, and problem-based learning
to meet contemporary educational challenges head-
on.

Following that, Dr. Marwa Hamdi Nasr, an assistant
professor in the Department of Curriculum and
Instruction at the College of Education, from Sultan
Qaboos University explored course writing and
structuring. She highlighted the importance of clear
learning outcomes, course design standards, and
student engagement, offering a thorough overview
for attendees.

On the second day, guided by Dr. Fatma Al Aamri,
Dean of the Creative Industries College, the workshop
focused onimproving course quality and effectiveness.
Dr. Fatma led engaging discussions to foster
collaboration among faculty for refining courses,
emphasizing ongoing enhancement to meet student
and industry needs.

Dr. Arafat Aal Jameel, Head of Mass Communication
department at Salalah branch, mentioned this
workshop as “enlightening and refreshing and chance
to expand our understanding of the course design and
Oman Qualification Framework”.

Participants gained valuable insights and skills for
creating impactful course content, inspired by the
workshop's focus on collaboration, innovation, and
improvement to enhance teaching strategies.
“Attending the workshop enriched my approach to
curriculum design and will improve my teaching,’
shared Ms. Hawra Al Maimani, a lecturer at UTAS
Nizwa.

The workshop enhanced course writing skills and
underscored a shared dedication to educational
excellence, blending theory and practice to promote a
dynamic and adaptive learning environment.




College of Creative Industries Magazine

= GREATIVE

rTi

THE FUTURE

First Issue - May 2024

NIHAD AL HADI

Unveiling Oman’s Culture
and Creative Industries Map

The Cultural and Creative Industries Map is the
first initiative launched by the Ministry of Culture,
Sports, and Youth to shed light on the cultural and
creative industries in the Sultanate of Oman. This
initiative reflects the ministry’s ambitious goals
within its 2021-2040 cultural strategy, designed
to fulfill the pillars of Oman Vision 2040. The map
project enjoys the attention and direct support

of the Undersecretary of Culture at the Ministry
of Culture, Sports, and Youth by empowering the
team and providing the necessary resources.

In our first issue, we spotlight Dr. Nahid bint Ali
Al-Hadi, a PhD researcher in Creative Industries at
Edith Cowan University in Western Australia and a

leading figure at the forefront of transforming the
creative landscape in the Sultanate. Her Cultural
and Creative Industries Map project leadership
reflects a passionate commitment to planning and
developing the sector’s potential.

An annual magazine issued by the College of Creative Industries in the UTAS

Could you provide insight into the Cultural and Creative Industries Map project?

Launched in November 2021, the Cultural and
Creative Industries Map project aimed to clarify
and explore the sectors labeled as «cultural and
creative industries» in Oman»s policies, which
lacked detailed definitions and data. To address

this, the team undertook a comprehensive study
employing global research, consultations, creative
labs, surveys, and expert interviews across various
sectors to deeply understand and map Oman>s
cultural and creative industries.

What are the goals of the Cultural and Creative Industries Map in the Sultanate of Oman?

It aims to provide a comprehensive understanding
of these industries through analysis across seven
pillars: » Policies and legislation

e The creative economy < Education and creative jobs
» National talents e Technology and innovation
e Intellectual property » Creativity and society

The Map aims to analyze creative sectors, develop
monitoring frameworks, assess workforce and
legal frameworks, enhance digital and intellectual
property infrastructure, understand societal views
on creativity, and provide data to bolster Oman's
cultural strategy and creative economy.

How does the Cultural and Creative Industries Map support the cultural and creative sector in Oman,

and what are its goals?

The main challenges included the lack of specialists
in cultural and creative industries in Oman, which
posed a significant challenge in conveying the
project's idea to stakeholders, whether those
working in related governmental institutions or
creators. Additionally, the lack of financial support
for the project was a major challenge for our team,
which hindered it from reaching a larger sample
within the Sultanate. This, coupled with the absence
of data related to cultural and creative industries in
Oman, presented significant hurdles.
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So, what were the main challenges and opportunities in developing the Cultural

and Creative Industries Map?

Developing the Cultural and Creative
Industries Map revealed challenges such
as a shortage of industry specialists,

limited financial resources, and a lack
of comprehensive data, hindering
broader engagement. Despite these
hurdles, Oman's creative sector boasts
growth opportunities in areas deeply
embedded in its identity, like cultural

tourism and traditional crafts, along with
technology-driven fields offering global
access. Addressing challenges requires
updated policies, increased sector
awareness, improved training and talent
development, and enhanced intellectual
property laws, collectively fostering
sector growth and competitiveness
globally.

How significant is the creative economy to Oman's GDP and strategic planning?

Although specific data on the creative
economy's direct contribution to Oman's
GDP is lacking, the creative sectors

globally hold significant economic weight,
influencing job creation and other industries
like tourism and design. The Cultural

and Creative Industries Map in Oman

aims to bridge this data gap by adopting
international measures such as the UNESCO
Framework for Cultural Statistics. This tool

highlights the creative economy's role and
serves as a strategic guide for policymakers.
It helps measure the cultural and creative
industries' economic impact, facilitates
discussions about industry realities, and
underscores the need for strategic support
and planning. This approach positions these
sectors as sustainable economic contributors
with substantial employment potential.

Are there specific projects within the Cultural and Creative Industries Map aimed
at university and college students, and how can they use this resource to enhance

their studies and project

The Cultural and Creative Industries Map
includes several projects include introducing
new academic specializations, such as men>s
fashion design, reopening the Theater Arts
Department at Sultan Qaboos University,
updating scientific curricula, and creating
more inclusive admission processes for
creative programs. Proposed support
projects encompass the National Center

for Translation, a national scholarship for
cultural and creative industries, specialized

curricula for creative learning, and the
establishment of a Creative Theater Center.
Students, particularly those at the College
of Creative Industries and other higher
education institutions, can utilize the Map»s
detailed data, identified challenges, and
statistical insights as a robust base for
research and projects. This enables them
to develop innovative solutions for these
challenges, enhancing their academic and
creative output.

How can awareness and study of creative education be enhanced in Oman?

To boost creative education in Oman we
need:

* Promote the sector’s role in economic
growth, job creation, and social
development through data and stories via
media.

* Enhance creative studies by integrating
global best practices, specialized programs,
and expert-driven curricula.

* Focus more on humanities and update

admissions to value talent and passion,
ensuring curricula evolve with industry
changes.

I believe in Oman, while progress in

science and technology is notable, creative
humanities need more attention. Admissions
should value the unique aspects of creative
work, and curricula should evolve with the
fast-changing creative industries.

—
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S U G c Ess IN CREATIVITY REQUIRES

PASSION. TALENT, continuous LEARNING,
wo HARD WORK.

DON'T BE CONFINED BY GEOGRAPHY;
USE TEGHNOLOGY 10 SHARE vOUR
CREATIVITY woRLDWIDE AND COMPETE
ONAN INTERNATIONAL STAGE. ninad At Hadi
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Celebrating Creative Industries
$tudents” Cinematic Achievements

In a remarkable showcase of talent and academic
excellence, mass communication students from the
Technology and Applied Sciences University have made
significant strides at various film festivals and industry
events across Oman, demonstrating the burgeoning
potential of Omani cinema and the critical role of
educational institutions in nurturing future filmmakers.

At the forefront of these endeavors was the Kadi Film
Festival held from February 1st to 4th, 2024, at the Oman
Across Ages Museum in Manah. The College of Creative
Industries represented the university with a special corner
at the festivalb>s production market, displaying student
works in film production, mass communication, and
photography. Dr. Fatima Al Ameryia the Dean, highlighted
the university>s participation as a conduit for marketing
students> works, enhancing professional practices, and
fostering connections with local and Gulf production
companies. Student Ryan bint Sulaiman Al Angoodi shared
her enriching experience of learning and networking at
the festival, which also seeks to enhance Oman»s national
heritage through cinema.

Parallelly, the Al Batinah International Film Festival
celebrated the documentary «Haneen» produced by
students from the University of Technology and Applied-
Sur. The film, which explores the narratives of Bangladeshi
migrant workers in Oman, bagged three prestigious

awards, including Best Documentary Film. It was also
acclaimed at the UPES Chalchitra International Film
Festival in India, underscoring the students' dedication
to social awareness and storytelling. This achievement is
complemented by the nomination of two more graduation
projects at the Al Shargiah International Film Festival,
highlighting the department>s commitment to exploring
social narratives within Omani cinema.

Additionally, the Mass Communication Department
of the Nizwa branch shined at a recent Muscat film
event, engaging in masterclasses, keynote addresses,
and pitching sessions with industry professionals.
The event, featuring experts like Philip Robertson and
Marie-Pierre Macia, offered students invaluable insights
into cinematography, filmmaking challenges, and film
production funding, further enhancing their knowledge
and skills in the field.

These participations and achievements not only
underscore the talent and potential of Omani student
filmmakers but also reflect the pivotal role of educational
institutions in bridging the gap between academic learning
and industry demands. Through these platforms, students
are not only recognized for their creative prowess but
are also provided with real-world opportunities to learn,
network, and pave their way in the dynamic field of cinema.
The collective success at these events marks a promising
future for Omani cinema.

12

An annual magazine issued by the College of Creative Industries in the UTAS

Understanding Media
and Social

on Digital Platforms

By: Dr. Khamis Ambusaidi

In today's digital landscape, the importance of media monitoring and
social listening cannot be overstated for brands looking to understand
and navigate the complexities of online engagement. These two
practices, though often confused, serve distinct and crucial roles in
shaping a brand>s strategy and response to public perception.

Media monitoring is the process of systematically
observing and collecting data from various digital
platforms to gauge mentions of a brand or institution. This
typically involves using advanced tools and technologies,
like digital software and programming languages such
as Python and R, to track specific keywords. This method
addresses the primary question: «What is being said
about you?»

Social listening, on the other hand, goes a step further by
analyzing the content and discussions identified through
media monitoring. This involves a deeper dive into the
nuances of conversations, not only regarding one>s own
brand but also competitors within the industry. This
analysis helps understand why certain conversations
are happening, which can inform strategic decisions that
impact an organization>s direction and operations.
These tools provide a host of benefits, from enhanced
customer service and sales—due to a better understanding
of customer needs and preferences—to more informed
content creation based on tracking industry trends and

audience interests. Moreover, they assist in identifying
brand ambassadors, measuring consumer satisfaction,
and managing crises effectively, ensuring that brands can
maintain a positive reputation in the face of challenges.
Furthermore, media monitoring and social listening
contribute to effective digital marketing campaigns by
allowing brands to optimize content and target audiences
more precisely, thus improving engagement and return
on investment. They also facilitate strategic planning by
providing insights into competitors, audience preferences,
and emerging market trends.

In essence, media monitoring and social listening are
indispensable tools for any brand aiming to stay ahead in
thedigitalarena.They notonly enable better understanding
and engagement with audiences but also equip brands
with the data needed to make strategic decisions, manage
their reputation proactively, and ultimately, drive growth
and success in a competitive market.
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o Capturing Oman
A Photographic Celebration of Culture and

Nature Salalah's New

“Moments in Timeless Frames,” a photography exhibition Photographers Exhibit
showcasing Oman'’s cgltural richness alnd stunning natural Talent in

landscapes, was unveiled at Erna Cafe in Sur on March

5, 2024. Featuring works from students of the Mass Photography Show
Communication program at the Sur branch, the exhibition

captures vibrant traditional celebrations and serene ‘ i

The Department of Mass Communication at Salalah hosted a
two-day photography exhibition showcasing the remarkable
work of first-year students from the Basics of Photography
course. Led by Dr. Magdy Beit Ali Suleiman, DAVC for Academic
Affairs, and Dr. Arafat Al Jamil, head of the department, the
event displayed thirty pieces, including stunning landscapes,
still-life, black-and-white, and product photography. Guided by
Dr. Nawal Salaheldin, fourteen students presented their works,
sparking discussions and exploring artistic visions. Faculty and
students across disciplines attended, captivated by the artistic
representations of Dhofar’s beauty and intricate photography.

landscapes, highlighting the students’ active engagement in
community activities and the practical experiences vital to
their development. Dr. Rashed Nasser Al-Mutani, Assistant
Vice Chancellor of the Sur branch, and critical academic and
administrative figures attended the inauguration.

Fashion Design Department
Collaborate with UNEP

Aglall Ayl jsp

History of Science Centn

Mass Communication
Students at the
International Heritage
Conference

A team of mass communication
students from UTAS Sur participated in
the international conference “Heritage:
Opportunities for Innovation and
Sustainability,” held from February
24-27, 2024, in Muscat. The conference,
organized by the UNESCO Chair on
World Heritage Management and
Sustainable Tourism in the Arab Region
in collaboration with the Arab Regional
Centre for World Heritage (ARC-WH)
and in partnership with the Ministry of
Heritage and Tourism in the Sultanate
of Oman and the Omani National
Commission for Education, Culture, and
Science, attracted scholars, speakers,
and guests from over 20 countries.

14

The Fashion Design Department at
the University of Technology and
Applied Sciences hosted a five-day
workshop, “Innovation in Colorants:
Binding Nature to Textiles,” in
partnership with the United Nations
Environment Programme (UNEP).
The workshop focused on training
students to use 100 percent natural
colorants and create biodegradable

printing materials, emphasizing
color fastness. Participants,
including many international
students, learned various skills
and design principles for creating
appealing fabric patterns. This
comprehensive session provided
in-depth knowledge of different
printing techniques applicable to
the textile industry.

15
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Fahad Al Maimani | |3-_l_39 (PQ-V-' UJ
" NEVER DIVE ALONE

Fahad bin Ramadan Al-Maimani, an esteemed academician, photographer, and documentary
filmmaker from the Photography Department of the University of Technology and Applied
Sciences in Muscat, exemplifies the success of Omani youth dedicated to pursuing their
passions. With his films showcased at numerous local and international festivals and his recent
election to the board of directors of the Omani Cinema Association, Fahd stands as a beacon of
inspiration. Here is a glimpse into our conversation with Fahd.

In aninterview with Creative Industries College Magazine,
Mr.Fahad explained how his passion for photography
began, driven by his desire to capture and document
precious moments and the natural beauty around him.
Despite initial challenges due to the community's lack of
appreciation for photography as an art form, he changed
this perception through patience and perseverance,
raising awareness about the importance of this art.

His film ,You Will Not Dive Alone” reflects the close
relationship between the Omani people and the sea.
He won several awards and was inspired by personal
experiences and the desire to showcase Omani maritime
culture. Upon winning the film in Morocco, he felt

Achievements

a profound pride that reflected his contribution to
enhancing his country’'s image.

Fahad emphasized the role of documentaries in raising
environmental and tourism awareness, noting that they
help present Oman’‘s beauty and culture to the world.
This aspect of films also promotes sustainable tourism
and encourages visitors to respect the local culture and
environment.

Fahad stresses the importance of continual learning and
experimentation for artists, encouraging the youth to try
new and unconventional methods and advising them to
embrace their passion and use every experience as an
opportunity for artistic development.

N A

Jury Award & Audience
Choice Award at Batinah
International Film Festival

Best Cinematography Award
at Ain Short Film Festival

l@l

First Place Award at
Dakhiliyah International
Film Festival

U

Special Jury Award at
Muscat International Film

O \W 4
1

First Place Award at
International Sea Cinema
Festival in Morocco

y
Participated in Kazan
International Film Festival

©

Jury Award & Audience
Choice Award Eastern
International Film Festival

Photography Club and the
Cinema Club founder at

WRITTEN &DIRECTED BY
FAHAD AL MAIMANI

THE FILM ADVER TISED HAS BEEN RATED
Festival - 11th Edition and the Saudi Film Festival UTAS
DIRECTOR OF PHOTOGRAPHY G A?J%TE&I.I‘CI%S
N.ASSER AL DAREI ALL AGES ADMITTED |
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Creative Education for
National Transformation

By: Dr.Bernard Emenyeonu

There are deep-rooted, great and indisputable things
from the leader of the Sultanate of Oman to advance
Omani cooperation in a broader way in all areas of life,
whether that is through the national programs included
in the Founder of the Tenth Five-Year Development [2021
- 2025] or the broader national priorities Oman 2040.

Oman Vision 2040 and associated national programs like
Tashgheel and Tanwea'a highlight education as critical
to economic diversification and increased employment.
The Vision stresses the importance of nurturing young
minds capable of transforming lofty goals into sustainable
realities. This has positioned educational institutions such
as Sultan Qaboos University (SQU) and the University of
Technology and Applied Sciences (UTAS) at the forefront of
thistransformative drive, tasked with specific performance
indicators essential for realizing these national objectives.
Central to this educational pivot is creative education,
which transcends traditional learning methods that focus
on memorization. Creative education promotes innovation,
critical thinking, and problem-solving skills, encouraging
a teaching paradigm that guides rather than dictates
the learning process. This approach fosters intellectual
curiosity and confidence and prepares students to handle
the complexities of the modern labor market, including
the challenges posed by technological advancements and

18

the shifting dynamics of job creation.

The importance of integrating creative education within
Oman's academic frameworks is underscored by its
potential to enhance productivity and self-reliance.
Initiatives such as the Self-Employment

Support and Incentives Scheme and the Technical Camps
Initiative already reflect this ethos by empowering
Omani youth with skills in emerging sectors like
telecommunications and e-commerce.

However, this shift also raises critical questions about
the readiness of both educators and learners to embrace
this new educational model. Issues such as teacher
preparedness, cultural influences on learning, and the
infrastructural demands of creative pedagogies need
thorough consideration. Furthermore, the balance
between traditional and innovative teaching methods
must be carefully managed to ensure a smooth transition.
By prioritizing creative education, Oman is not merely
reforming its educational system but is strategically
positioning itself to meet the demands of a rapidly
evolving global economy. This philosophical reorientation
towards education underscores a broader commitment to
nurturing a generation equipped to navigate and sha pe the
future, affirming Albert Einstein's notion that "Creativity is
intelligence having fun.”

| .'*-._
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Education and Creativity;

By: Ms. Najla Al Kindi

Creative industries represent a modern economic and
political idea that lacks thorough scientific exploration
despite its considerable importance in the developed
economic landscape. While there are disagreements on
what specific sectors fall under the umbrella of creative
industries, itis evident that Educationis closely intertwined
with them. The recent knowledge-economy reports, as
the primary economy among developed nations, revealed
that the creative industries, encompassing fields like
design, advertising, film, fashion, and more, are pivotal
components of modern economies. They generate
substantial revenue and drive innovation, cultural
expression, and societal progress. Education is crucial
in nurturing talent, fostering Creativity, and equipping
individuals with the skills necessary to thrive in these
dynamic industries.

Education serves as a platform for identifying and
nurturing talent within creative industries. Educational
institutions empower individuals to explore and refine
their creative abilities by providing specialized training
and resources. From fine arts programs to digital media
courses, these educational opportunities are incubators
for budding artists, designers, and innovators.
Creative industries thrive on innovation and originality.
Education cultivates Creativity by encouraging critical
thinking, problem-solving, and experimentation.
Through hands-on projects, collaborative exercises,
and exposure to diverse perspectives, students learn

to think outside the box and develop unique solutions
to complex challenges. Besides incorporating creative
subjects into the curriculum, universities should promote
extracurricular creative clubs. These clubs can serve as
valuable supplements to the standard curriculum and
provide opportunities for young individuals with limited
access. These creative skills are invaluable assets in a
rapidly evolving global marketplace.

What Creative industries are highly responsive to are
technological advancements, cultural shifts, and market
demands. Education bridges academia and industry,
ensuring students have the latest knowledge and tools
relevant to their fields. Furthermore, the solid and
collaborative relationship between the university and
industry professionals and the involvement of students
in industry-focused projects allow them to develop their
professional networks and social capital. By staying
abreast of emerging trends, students can anticipate
industry developments, seize opportunities, and remain
adaptable in an ever-changing landscape.

Education is indispensable for the development and
sustainability of creative industries. By nurturing talent,
fostering Creativity, and adapting to industry trends,
Education empowers individuals to thrive in these
dynamic and influential sectors. Investing in Education
for creative industries cultivates individual potential,
enriches societies, fuels innovation, and drives prosperity
in the digital age.
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A THOUSAND WORDS
Exhibition
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THE SHADES OF WHITE
Exhibition

The Photography department at the University

of Technology and Applied Sciences in Muscat
opened the second edition of its annual student
exhibition, «A Thousand Words,» at the Oman
Convention and Exhibition Center. This event

was held under the patronage of the university>s
President, His Excellency Dr. Saeed bin Hamad Al-
Rubaie, coinciding with the Muscat International
Book Fair.

Ms. Hamama Al Kindi, the Head of the
Photography Department, stated that the

main goal of the exhibition is to introduce the
community to the university>s photography
program and to showcase and support students>
artistic efforts. The exhibition featured €0
captivating photographs spanning various genres,
including nature, portraits of Omani people, still
life compositions, and commercial photography
featuring products and delicious food.
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Three talented students from the Photography
Department at the University of Technology and
Applied Sciences were selected to showcase
their work at the «Shades of White» exhibition,
organized by the prestigious Matti Sirvio Art
Galleria. The exhibition opened at the ABCN in
the Double Tree Hotel on March 2nd under the
patronage of Sheikh Abdullah AlAjmi, featuring a
carefully curated collection of 20 artworks.
Among the honored students chosen for this
exhibition are Mohammed AlGhafri, Ahmed Al
Musalhi, and Yasser AlWardi, for their exceptional
contributions that have enriched the artistic
diversity of the showcase.

This exhibition sheds light on the meticulous
selection process undertaken by the jurors to
identify the top 20 works from the outstanding
submissions.

The jury panel included designer Muhannad
Shono (Saudi Arabia), designer Rawan Al-
Mahrougi (Oman), designer Ghazalle Beirami
(Iran), and designer Jarno Peltonen (Finland),
ensuring a global perspective in the organization
of this prestigious event.
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“BEYOND VISION”

Campaign

Students from the Public Relations program at
the Salalah Mass Communication Department,
University of Technology and College of
Applied Sciences initiated a groundbreaking
campaign titled ,Beyond Vision.” Spearheaded
by Dr. Ahmed Ali Al Shahri, Assistant Vice-
Chancellor at UTAS, Salalah, and under

the guidance of Dr. Sangeeta Tripathi, the
campaign aimed to enhance awareness and
understanding of blindness within Omani
society. The campaign featured several
events, including interactive community
engagements and educational visits, such as a
significant visit to the Al Noor Association for
the Blind. These experiences were designed
to foster empathy and challenge prevailing

misconceptions about visual impairment.

A major event was held at Salalah Grand

Mall, attracting over a hundred participants,
which included informative activities and
dialogue opportunities to discuss the daily
challenges faced by visually impaired people.
The campaign concluded with a vibrant closing
ceremony, where the students showcased their
learning through films and drama, celebrating
the support of 71 sponsors. The ,Beyond
Vision“ campaign not only highlighted the
students’ commitment to societal inclusivity
but also demonstrated the transformative
power of community-oriented projects in
promoting understanding and acceptance.
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In Pursuit of Balance:

Navigating the Theory Practice

Conundrum

By: Mr. Naveen Mishra

In every academic discipline, there exists a continuous
debate between the importance of theory and the value of
practical application. Often, practice is given precedence
due to its tangible, real-world impact, overshadowing
theoretical discourse.

However, dismissing theoretical knowledge as redundant
is to overlook the foundational role it plays in shaping our
understanding and mastery of various processes.

Despite this, when faced with choosing between theory
and practice, the latter often receives more credence.
Skills development and industry exposure are frequently
cited as reasons to prioritize practical experience. Yet, this
perspective undervalues the significance of theory, which
is essential for a comprehensive understanding that
fosters innovation and improvisation.

For instance, consider how the theory of aerodynamics
has evolved car designs from the boxy and angular forms
of the 1990s to the sleek, aerodynamically efficient models
of 2024. This theory not only explains the interaction
between air and solid objects but also enhances the
development of faster, more efficient transport systems
and influences modern architectural designs.
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The quest for knowledge is a perennial human endeavor
aimed at making sense of the world. From the scientific
explanation of natural phenomena like the lunar phases
affecting oceanic tides to understanding complex
processes such as photosynthesis, theoretical knowledge
has always been pivotal. Moreover, it influences
technological advancements and philosophical inquiries
into the nature of consciousness and existence.

Moreover, theories like Uses and Gratification provide
frameworks that have stood the test of time in explaining
media consumption behaviors, offering insights that are
crucial for shaping effective media content. Similarly, our
understanding of climate change and its impacts prompts
us to consider our carbon footprints and seek sustainable
practices. In essence, while practical application is
indispensable for immediate results, it is the theoretical
knowledge that informs and enriches these applications,
ensuring that they are not only effective but also innovative.
Bridging the gap between theory and practice is not about
choosing one over the other but about recognizing their
interdependence in advancing knowledge and application
in all fields.
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Urgent Call for
Communication on
Climate Change

By: Mr. Varghese Riju

In 2023, with global temperatures reaching
1.48 degrees Celsius above historical
averages, the need to renew communications
about climate change became crucial.

As the risk of exceeding the 1.5 degrees
Celsius threshold in the Paris Agreement
approaches, there is an urgent need to

shift the narrative from a global issue to a
personal and immediate one. Traditional
discussions, often focusing on industrial
impacts, fail to address daily behaviors that
contribute to environmental damage, such as
excessive electronic waste, plastic use, and
energy waste.

It is essential to move beyond mere data
exchange to enhance deep scientific
understanding of the direct impacts of

Bridging the
Communication Gap
to Promote Tourism

By: Dr. Sangeeta Tripathi

Oman appears to be an attractive tourist
destination, but in this article, | highlight

a communication gap between local
communities and the National Tourism
Organization, especially in areas such

as Dhofar, full of untapped potential. To
address this, the Ministry of Heritage and
Tourism must communicate effectively to
explain the benefits of innovative tourism
models to all parties involved. Establishing
dedicated touchpoints will facilitate ongoing
dialogue and enhance mutual understanding
in the tourism sector, enhancing community
empowerment and investment. In addition,
the priority of community-oriented research
is crucial. The Ministry should establish

an active research center to collect and

alh

climate change on health, livelihoods, and
communities. Effective communication must
also strive to dispel misinformation and
combat apathy by making the dialogue more
relevant and urgent. This includes depicting a
climate-affected future and presenting clear,
actionable steps for public participation.
Communication experts and academics are
encouraged to craft and disseminate stories
that resonate deeply and inspire action.
Tools such as social media and creative
campaigns can be used to emphasize the
local impact of climate issues. Creating
grassroots initiatives can enhance resilience
and stimulate community-led efforts, turning
awareness into concrete actions to preserve
the planet for future generations.

i

process community opinions and feedback,
produce new ideas, and suggest policy
amendments. These efforts will support
the formation of strong public-private
partnerships and promote sustainable
tourism initiatives. Implementing strategic
communication frameworks such as the
RACE model and initiating community
outreach programs will strengthen
relationships with local stakeholders and
advance Oman'’s Tourism Vision 2040,
ultimately enhancing the livelihood of
communities and enhancing Oman’s
position as a leading tourism destination.
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Embedding
Sustainability in
Exhibition
Design ,

by: Mr.Adil Al Rawahi

Exhibition design holds a crucial role in
shaping our cultural landscape and engaging
audiences, but its environmental impact often
goes overlooked. Embracing sustainability

in exhibition design is not just a trend; it>s a
responsibility toward future generations. From
its inception by the Brundtland Commission

in 1987 to its integration into contemporary
practices, sustainability remains a guiding
principle in design philosophy.

Regardless of the exhibition>s nature,
sustainability should be ingrained into its DNA.
The process demands a multidimensional
perspective, considering environmental, social,
and economic factors. Achieving this balance
requires meticulous planning, where every
decision—from material selection to spatial
layout—weighs its ecological implications.
Central to exhibition design is the audience
experience. Designers must cater to diverse
needs, ensuring accessibility and inclusivity.
Removing physical barriers and fostering
universal access not only aligns with
sustainability goals but also enriches the
exhibition experience for all visitors.

Despite the digital revolution, physical
exhibitions persist in their significance,
offering unique opportunities for engagement.
Yet, there>s a pressing need for innovation

in sustainable design solutions. Bridging

this gap requires a collective effort to instill
sustainability as a core value in the design
ethos.

Proposing a modular exhibition design
tailored for art students underscores this
commitment. By emphasizing flexibility and
reusability, this approach minimizes waste
and encourages sustainable practices. It>s
a tangible step toward harmonizing artistic
expression with environmental stewardship,
setting a precedent for a more sustainable
future in exhibition design.
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Sustainable
Fashion, a
Path to Ethical
and Ecological
Style

By: Ms. Rawdha Al-Rawas

In the glamorous yet demanding fashion
industry, sustainable fashion stands out by
addressing the environmental and social costs
accelerated by fast fashion. This movement
promotes a holistic approach integrating eco-
friendly materials like hemp, bamboo, organic
cotton, and recycled fabrics. These materials
help reduce pollution and preserve non-
renewable resources, supported by innovative
technologies that develop new, natural
materials.

Sustainable fashion also emphasizes

ethical production practices, ensuring safe
working conditions, fair compensation, and
transparency across the supply chain. Circular
fashion, an essential aspect of sustainability,
advocates for creating durable, timeless pieces
that encourage reuse and recycling, reducing
textile waste and the need for new resources.
Empowering consumers with knowledge
about their purchases supports brands that
adhere to sustainability and ethical standards,
driving positive change in the fashion industry.
As the movement grows, collaboration among
manufacturers, designers, and policymakers
is crucial for widely adopting sustainable
practices.

Echoing Vivienne Westwood's advice, “Buy less,
choose well, make it last,” sustainable fashion
urges a mindful approach to consumerism,
valuing quality over quantity and promoting

a more equitable, environmentally conscious
future.
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The of Game Design
Education in Digital Revolution

By: Mr. Imran Gul

In Oman, the burgeoning digital revolution
recognizes the pivotal role of Game Design
and Development education in shaping the
landscape of the gaming industry.
Academic institutions such as Sultan Qaboos
University and the University of Technology
and Applied Sciences offer programs covering
various aspects of game design, development,
and technology, aiming to equip students with
the skills needed to thrive in this competitive
field.

These educational initiatives not only provide
students with a comprehensive skill set but
also serve as catalysts for innovation and
economic growth, aligning with global trends
where universities worldwide are introducing
dedicated programs in game design and
development. However, the availability of such
specialized programs within Oman remains

limited, highlighting the need for further
investment and expansion in this area.
Despite challenges, Omani studios and
developers like Rihal, Qtech, and Framezen
are making strides in the gaming industry,
contributing to the country's gaming
ecosystem. With increasing smartphone
penetration and a growing demand for digital
entertainment, Oman»>s gaming horizon holds
significant promise, with projections indicating
substantial growth in mobile game revenues
by 2025.

As education, innovation, and collaboration
continue to drive the gaming landscape in
Oman, institutions and industry players alike
are laying the foundation for a future rich in
creativity, economic vitality, and success within
the global gaming arena.
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Education with

By: Ms. Alkhansa Al Rashdia

Under Oman's ambitious 2040 Educational
Vision, the nation aims to spearhead the global
knowledge-based economy. Central to this
vision is prioritizing Research and Development,
the cornerstone of modern knowledge-
driven economies. Yet, integrating cutting-
edge technology into higher education poses
challenges, from adaptation hurdles to financial
limitations. Both educators and students
navigate a steep learning curve, with new tech
tools often straining academic budgets.

The Interior Design program at the University of
Technology and Applied Sciences in Nizwa has
excelled in merging practical experience with
academic learning since its inception in 2012.
The establishment of a modern workshop in
2015 enabled hands-on learning, complemented
by site visits offering real-world insights.

Revolutionizing Interior Design

Conducting research in this field by employing
scientific observation and surveys, seeks
to gauge VR's impact on student learning
outcomes. It heralds a new era in educational
methodologies, promising to revolutionize
architectural and engineering education globally.
With the Fourth Industrial Revolution, Virtual
Reality (VR) emerged as a transformative
technology, offering immersive experiences.
Despite its potential, frequent site visits pose
logistical and financial burdens. Hence, a
pioneering investigation explores VR's viability
in Interior Design education, aiming to reduce
site visits and enhance learning experiences.
Inaneraofintertwinedtechnology and education,
innovative approaches like integrating VR with
Interior Design education in Oman promise
limitless learning possibilities, signaling a
progressive future.
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